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* Dates marked in pink are closed. Free admission for all on 13th Oct. The schedule may be altered.
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B From Higashi-Fuchu Station on the Keio Line;
17 minute-walk from the Station.
Take the following bus from the Station
“Chu-Bus” For Fuchu Station, closest stop @
“Fuchu-shi-Bijutsukan”.

B Take either of the following buses from Fuchu
Station on the Keio Line;
“Chu-Bus” For Tamacho, closest stop (1]
“Fuchu-shi-Bijutsukan”.
For Musashi-Koganei Station (via Ippongi),
closest stop @ “Tenjincho ni-chome”.
For Musashi-Koganei Station (via Gakuen-Dori),

8 minute-walk from @ “Tenjincho Yochien”.

B Take either of the following buses from
Musashi-Koganei Station on the JR Chuo Line;
For Fuchu Station (via Ippongi), closest stop @
“Ippongi”.

For Fuchu Station (via Gakuen-Dori), 8 minute-

walk from @ “Tenjincho Yochien”.
@ By car, parking is available at a temporary

parking lot run by the city, which is free of

charge and has space for 54 cars.
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FUCHU ART MUSEUM

REHR Keio Line I liﬁﬁ 2]

Higashi-Fuchu

183-0001 RREBAFH %M AT 1-3 Sengen-cho 1-3, Fuchu-shi, Tokyo 183-0001, Japan

https: /www.city.fuchu.tokyo.jp/art/ NO—%4 ¥ Jv:050-5541-8600
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Sunflowers, 1929, Fuchu Art Museum
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Museum Hours:

10:00 a.m. to 5:00 p.m. (Latest admission 4:30 p.m.)

Closed:

Mondays (Open if it is a national holiday and closed

the next day), the day after a national holiday; New Year’s
Holiday, and while exhibits are being rearranged.

* Please check the calendar in this Schedule.

Admission Fee:

@Collection Exhibitions (Permanent Collection)

Adults 200 yen (150 yen)
Senior high school and university students — 100 yen (80 yen)
Elementary and junior high school students — 50 yen (30 yen)

@For Special Exhibitions

*Inclusive of admission to the Collection Exhibitions (Permanent Collection).
(Adults)

The World of YOSHIDA Hatsusaburo 800 yen (640 yen,
YOSHIDA Toshi

( )
————— 800 yen (640 yen)

Alphonse Mucha————1000yen (800 yen)
( )

( )

KONISHI Mana——————————— 800 yen (640 yen
Stylish Oil Paintings ————————— 800 yen (640 yen

* The fee within parenthesis is a group rate applicable to 20
or more persons.

* Preschoolers and people with a disabled pass are allowed
free of charge.

* Elementary and junior high school students living or
attending school in Fuchu with “Manabino passports”
are allowed free of change.

* Seniors 70 and older living in Fuchu will be admitted free

to “collection exhibitions.”
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Members are entitled to visit all special exhibitions and Collection
Exhibitions (Permanent Collection) for one year from the date of
enrollment. Also Members receive a distribution of “Fuchu Art Museum
News” (published twice a year) and also receive discounts at the
museum cafe and shop.

Adults 2,500 yen
Senior high school and university students ————— 1,500 yen
Elementary and junior high school students ————————— 800 yen

Application is accepted at the reception counter on the 1st floor of the
museum. Renewal of expired membership is also accepted as needed.
Application by postal transfer is available. Please fill in the application
form, send it to the museum and pay the annual fee to the following postal
account within one week.

(Transfer fee is to be borne by the applicant.)

A membership card will be delivered after confirmation of payment.
Membership starts on the day of payment in the case of a new application.
Postal Account: 00120-3-739875

Account Name: Fuchu Art Museum
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Beautiful Japan The World of YOSHIDA Hatsusaburo

From the Taisho to prewar Showa era, YOSHIDA Hatsusaburo (1884-1955) depicted views
of various parts of Japan overlooked from the sky. His bird’s-eye views commanding pan-
oramas of extensive ranges by means of unique deformation are depicted in detail. Feeling
as if traveling within his pictures, one never gets tired of looking at them. With large-scale
hand-painted bird’s-eye views at the core, the world of Yoshida Hatsusaburo unfolded in
various mediums such as paintings and posters is introduced.
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YOSHIDA Hatsusaburo,
Bird's-Eye View of Sights along Fuji Minobu Railway (detail)
1928, Sakai City Museum
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This program enables visitors to see artists producing their
work in the studio. Please be aware that artists will not be
on site every day during the program. Please consult the
museum’s website and flyers for more details.
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Alphonse Mucha

A designer who created numerous
posters, which added flair to fin-de-sie-
cle Paris, and an artist who depicted
grandiose themes as substantial oil
paintings. Alphonse Mucha (1860-1939)
has been regarded as an artist with two
faces. However, the consistent feature
of both phases is the overwhelming
creativity he applied to produce a style
of his own regardless of the material.
Here, the greatest appeal of this artist,
his ability to make forms, is unraveled
through his prints, oil paintings, and
rare sketches.

HEE(> <9 2)19784% | fHAR  YOSHIDA Toshi, Zebras, 1978, private collection

Nature, Life and Peace The Earth Is Watching You: YOSHIDA Toshi
The father of YOSHIDA Toshi (1911-1995) was the genius painter of the Meiji era

YOSHIDA Hiroshi, his mother was the artist Fujio, and his younger brother the print
artist Hodaka. Together, the Yoshida family toured the US to spread woodblock
prints. The sketches Toshi did at the zoo as a child eventually led him to the savan-
nas in Africa. Toshi’s unique eye observed the animals from nature’s side, and it
seems as if we the humans are being stared at by the animals. This is the first retro-

spective of the artist Yoshida Toshi’s works.
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Alphonse Mucha, Dance, drawing

1898, Suntory Poster Collection

(deposited in Nakanoshima Museum of Art, Osaka)
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INFEELZE(Path) 20224 KONISHI Mana, Path, 2022

KONISHI Mana: Wherever

KONISHI Mana (b.1968) has been painting large landscapes which remind the
viewer of personal recollections as if turning the pages of an album. During the
COVID-19 pandemic, when transit was restricted, she worked on views around
her home in Tama, Tokyo and began painting fresh landscapes directly recording
the sensations experienced there. With focus on these new works, this is her first

solo exhibition at an art museum.

NFEEZE Wherever

2B GERFEERDIC

Selected Masterworks with Focus on Modern Japanese Western-Style Paintings Travel through Prints

WHET70AFRS | MEB LT Y FIUER The Racecourse and the Zelkova Avenue 78208 [+]— 8A12B[A-k] HTRF+35 U —

FIUEE TESHIMA Haruka

FUBE TESHIMA Haruka 4/20 [+] —7/7 [B]
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This Japanese-style painter walks around a single
place making small sketches and depicts the
landscape by weaving in time and space. She will
make a painting of a “mountain” near the museum.

FHE(ILAT 2)20224 | TESHIMA Haruka, Going to the Mountain, 2022
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Fascinated by latex (natural rubber), Ukai has been
using her materials and the space all the more daringly
in recent years. Come and feel the power that
motivates this artist in person.

#EVE42(The World in Between)20214 | gallery21yo-j COBRER
UKAI Miki, The World in Between, 2021 | View of a display at gallery21yo-j
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Ogiso combines colors and forms with discerning taste to
create landscapes overflowing with warmth and poesy. Note
the thorough process through which she turns common-
place materials into works.

AN B A U (25.N0V.2021))20224 | OGISO Mizue, Record Player Skipping (25 Nov. 2021), 2022
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SHIBA Kokan, Chinese Beauty by a Circular Window,
mid-Edo period (18th C.), Fuchu Art Museum

Stylish Oil Paintings: SHIBA Kokan and AODO Denzen

Kokan and Denzen were Western-style painters who worked on oil paintings and cop-
perplate prints in the Edo period. Kokan was a litterateur who cherished refinement, and
Denzen got absorbed in Western techniques and craftsmanship. Although their works
differ in character, they share “stylish” forms resulting from their candid surprise at
encountering western perspective. While comparing their distinctive qualities, this exhi-
bition examines the appeal of Western-style painting.

TOLWELWI[Z7LZhL&A]

Enjoy the FAM Collection

_ XBA%I¥E7 — B A4 7 Open Studio Program Archives
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INETOARBIEDORLIRE ZHW//ZIF £ T, Records of the past Open Studio Programs are on display.
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