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Fuchu Art Museum

FEHTREINAR 7 185-0001 semeammssnrsran 1-3

Fuchu Art Museum Sengen-cho 1-3, Fuchu-shi, Tokyo 183-0001 Japan

museum. Your membership card will be mailed to you.



3/171+1» 5/6 (81 ARhREDE L

A STRRHROTEE B4 3/17(£1» 4/8(8]
IV STOSARRE 4/10 (x]1»5/6(8]

BRETRE

Permanent Exhibition Galleries

5/191+1» 9/218] FFh - ZEDEIHT

9/12uKk1» 11/11181 B
A TR ORE

« KIE - BRI ODFE

2013
AN S 'S 2 S Y £ T SN N PN FIN VU

11/2312-w1» 2013/2 /24 (] IR D=

3/91x1»5/6 8- BE;A - KIE - BBFIDEE
M5 FSSTR

?:E“%FEQ? . 3/171£1»5/6 81 FEADSEEF T 5/19010 9/21m) BADHES 9/120K1» 11/1118) BB 11/2312-mb 2013/2/24 180 ATHIOSH AR 3/91t10 5/615-#) BILEADELE
lorlyuki Memorial juseum
THERE

[3/170£10 5/618) =8ER< 5~ —RAFEHTIFENS )
Special Exhibition Galleries

5/191t1» 7/1181

ARA=I DY — JNT—F T+ BI{EARKRE

IDVECSHTHEZEIE ARICED.ARICB(T) SRHEARRREIE. LT LD LY

ECHIN FICETHIRVRRHEFR THHOFT, FREARODENERAE

WZBEZERUDICHIC ASADIEWV 4| BRICH—EBHkEWLcLET .,
B DIRICIFAFRIRFED . 1KY RN\ AF ZCHELEE W,

Images Shout : The Power of Creative Woodcut Prints
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Artists of the creative print
movement put their hearts into
drawing the illustrations, carving
the wood blocks, and printing

on paper. Their prints brim with
gentleness and fun, and their
world is at times one of powerful
expression. To offer a direct
sense of the prints’ essential
dynamism and feel, we will try

out some “undiluted”

that are not behind glass. Please
try to bring a face mask or
handkerchief with you when
visiting the exhibition to protect

the works of art.

exhibits
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YAMAGUCHI Susumu “Girl Holding Flowers”, 1951

Artwork Twitter

Can you hear the works of art murmuring? Converse with the richly
idiosyncratic works of art while asking them questions in a question and
answer format, making poems related to art works, voting for the most
popular, or copying them. Whether child or adult, alone or accompanied,
enjoy relaxing and listening to the whispers of the works of art and answering
them with tweets.

TITLy R A= (ELTI) LR
EAST Alfred “Mt. Fuji”, Fuchu Art Museum

ﬁgﬁ:;?:;;‘ms LBRHEP— A T 25 IAMMM e e
REAHIE . 3/171£1» 4/818] 4/141£1» 7/1181

TERDIERIH RS A T CTRICNET , 8. N _ ) o ‘
(ERORREHBHSACEBDFEADT. T BRENET—D1T AFJ % MMM M Q
RSV fERRBER i~ AN—TIPFS CNFETORRHIFZ FTHAV ORI TEDI L FETUF T §\

Y CHASELET, fEREEEIRER TIRD SEENT H3RDI T T4 ITHFAF—h [Hhig studo M ,/\/\
Open Studio Programs EDFET, EFYA V) BT XIS, DS —va =

This program enables visitors to see artists
producing their work in the studio. Please be
aware that artists will not be on site each day
during the program. Please consult the museum's
Web Site and fiyers for information regarding which
days artists will be in the studio.

Open Studio archives

Retrospective of Open
Studio events to date
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Three graphic designers working mainly in Tama take on the challenge of their first open
studio on the topic “The Community and Design.”
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Paul Delvaux

Paul Delvaux (1897-
1994) is a Belgian
painter famous for
surrealist depictions of
a world beyond reality
and known for his
phantasmagorical style
that thrusts the viewer
into a place where time
has stopped, with
motifs featuring vacant-
eyed female nudes,
night trains, skeletons,
and sacred temples.
This retrospective of
his entire career will
also feature early and
late works that have
not often been shown
up to now. A=« TG+ — (A—DIFA) 1969F
PAUL Delvaux “Lady of the Lo”,1969

©Foundation Paul Delvaux, Belgium
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Over the Rainbow : Flights of Fancy Link Here and Beyond

Artists who have explored life-size modes of expression from the 1990s on
have used familiar things and everyday scenes as their point of departure,
actively blending facets of the genres of design and editorial content and
acquiring open, extremely accessible styles of expression. Where will the
experience of artists’ works that use here (the everyday) as their jumping off
point lead us? The full agenda of events will include workshops and guided
tours.
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Cute Edo Paintings

You cannot tell whether puppies
bursting with energy are playing or
just rolling around. An innocent child
wearing only a bib plays with his rear
end exposed. Many characters who
draw smiles from viewers appear in
Edo era paintings. This first-time
exhibition features Edo period
paintings that have “cute” as their
theme.
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Hybrid Art Laboratory, 2011

Advances in computers and other information technology have expanded the discoveries
and possibilities of artistic creativity. A media art laboratory where city residents and
children can interact with artists who use new media has appeared.
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mamoru

The compositions and performances of a maestro who employs
the sounds lurking in the everyday. This program is linked with
the Over the Rainbow exhibition.
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